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드와이트 말스배리 

해제자註  나운영 음악자료는 양적인 문제로 인해 
모든 원본을 사진으로 다 실을 수 없게 되었습니다. 
『음악과 민족』은 지난 23호부터 단지 몇 개의 사진
만을 싣습니다. 전체 자료는 『음악과 민족』과 밀접
한 관계를 유지하고 있는 인터넷 사이트 um-ak.co.kr
의 자료실에서 볼 수 있습니다. 그 곳에는 이전 호에 
실렸던 자료들도 더 선명한 사진으로 올려져 있을 
것입니다.  

해제  홍   정   수 

  드와이트 말스배리(Dwight R. Malsbary, 한국명: 馬斗元). 이 사람은 한국 양

악 초기의 음악가들의 이력에서 가장 많이 나타나는 서양인이다. 그가 적지 않

은 수의 한국인들에게 음악을 가르쳤기 때문이다. 그는 생애 전기(1929-1940)

에 평양을, 그리고 후기(1948-70년경)에 서울을 중심으로 하여 음악교육과 연

주활동을 하였다. 그가 선교사로 한국에 들어오기 이전의 평양은 1907년 이후 

기독교가 급격히 번창하였고, 1915년에 즈음해서는 교회마다 성가대들이 설립

되어 가는 과정에 있었다. 그 임무를 음악을 전문적으로 배우지 않은 선교사들

과 그들에게서 배운 한국인들이 하고 있었다. 평양에서 대표적인 사람으로는 

마우리(Eli M. Mowry, 한국명: 牟義理)와 박윤근(朴潤根)이 있었다. 이들이 음

악분야에서 하던 일을 말스배리가 모두 맡게 되었고, 평양의 서양음악 환경을 

획기적으로 개선할 수 있었던 음악전문 선교사였다. 그는 거기에서 한국양악 

초기에 가장 중요한 서양음악 교사 중 한 사람이 되었다. 그가 어떤 음악을 어

떤 방식으로 가르치고 연주했는지는 여기에 소개하는 그의 이력서에 나타나지 

않는다. 이 문건은 대략의 그의 생애만 나타난다. 하지만 그의 음악적 배경과 

그가 중요하게 생각한 한국 음악가들에 대한 간략한 평가도 나타나 있다. 이런 
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면들은 초기 양악의 상황들을 연구하는 일에 어떤 실마리를 제공하는 단서가 

될 수 있을 것이다. 

  나운영이 소장하고 있었던 말스배리 이력서는 두 개이다. 하나는 영어로, 하

나는 한국어로 되어 있다. 영어본은 비교적 자세한 내용을 담고 있다. 반면 한

국어본은 나운영이 보낸 서식에 맞게 영어본의 내용을 간략하게 간추린 것이

다. 영어본은 미농지 여섯 장에 타자로 기록되어 있다. 타자는 아마 말스배리

가 직접 하진 않고 한국인인 누군가를 시켜서 한 것으로 보인다. 그 이유는 아

주 쉬운 영어 단어들에 오타가 지나치게 많기 때문이다. 말스배리의 자필로 추

정되는 글씨는 여러 개의 오타들을 수정한 흔적이 보인다. 그럼에도 상당수의 

단어들이 틀려 있다. 이런 오타들은 여기에서 바로 잡혔다. 하지만 대문자와 소

문자는 원래의 상태 그대로 놓아두었다. “부산”을 “Busan”과 “Pusan”으로 표기한 것도 

그대로 두었다.  

  한 부분은 잘못된 내용을 보여준다. “IN CANADA" 부분의 두 번째 문단 첫 

문장이 바로 그것이다. “Mr. Malsbary returned to Korea in 1948, and these two did 

an enormous amount of work in preparing and finishing this course for printing”. 이 

부분은 의미가 통하지 않는다. 콤마 이전의 문장은 그 다음 문단의 첫 줄과 같

다. 따라서 타자를 친 사람이 원래 기록해야할 부분을 놓치고, 다음 문단의 첫 

줄을 쳐넣은 것으로 보인다. 이 부분은 내용적으로 보아 그가 쓴 두 권 짜리 

책을 말해야 옳다. 왜냐하면 콤마 이후에 오는 “these two"를 두 권의 책으로 

이해하면 무리가 없기 때문이다.    

  말스배리 이력서가 쓰여진 것은 1970년대 중반 나운영이 “한국 음악인 자료 

카드”를 모으고 있을 때이다. 말스배리 한글 이력서 맨 끝에 있는 저서목록은 

1973년의 목록까지를 싣고 있다. 영문 이력서는 현재 시간을 1975년으로 쓰고 

있다: 즉 정바다 씨에 관한 설명에 “at present(1975)”라는 말이 나오기 때문이

다. 그러나 영어 이력서 맨 마지막 문단이 “At present 1965”로 다르게 쓰여진 

부분이 있다. “1965”의 “6”자는 손으로 교정된 것이고, 원래 타자로는 “7”자로 

쓰여 있다. 따라서 처음에는 “현재”(At present)의 시간을 쓴 것으로 보인다. 하

지만 그 뒤의 내용에 대한 오해를 없애기 위해 박사학위 받은 1965년으로 고

치게 만든 것으로 보인다. 그렇다면 “At present"라는 말도 고쳐야 하는데 미쳐 

그렇게 못한 것으로 보인다.   
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  말스배리는 영문 이력서를 삼인칭으로 서술하는 방법을 택했다. 한국 음악가

에 대한 세부적 내용에서는 어쩔 수 없이 자신의 주관적 생각이나 평가도 드

러난다. 예를 들어 김동진을 “astonishingly hard worker in every musical field”라고 

하는 표현 등에서 그의 생각을 직접적으로 읽게 해 준다. 그리고 자신의 스승

에 관해 설명하는 부분에서도 말스배리의 평가가 드러난다. 그가 배운 시카고 

셔우드 음악학교 스승 중에는 홍난파에게 가르친 사람들도 보인다(Keller와 

Paulsen).  

  다음 영문이력서의 각진 괄호 안에 든 것은 해제자의 설명이다.  

jshong@pcts.ac.kr 
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<사진1>  말스배리의 영문이력서 첫 페이지 
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Musical History of Dwight R. Malsbary Mus. B[음악학사]., D.D[신학박사]. 
 

 Dwight R. Malsbary, pianist, was largely self-taught until the age of nineteen. 
At that time, AND FOR TWO YEARS he was taught by Mrs. Mansfeldt, a noted piano instructer in San 
Francisco, California, -which is Mr. Malsbary's home state. 
 

 In September, 1922, he went to study in the Sherwood Music School, Chicago, Illinois, where he 
studied until May, 1929. 
 He majored in Piano and Theory, and during these years he received his GRADUATE 
DIPLOMA. The post-graduate studies included invertible counterpoint, canon and fugue. 
 

 In 1926 Mr. Malsbary received his BACHELOR OF MUSIC DEGREE. 
In 1927, 1928 and 1929 he continued his piano studies, but also socializing in band, orchestra and chorus 
conduction. These subjects also included band arrangements and orchestration, - and how to teach all 
instruments in a band or orchestra. He also played the double-bass in the Sherwood Symphony Orchestra. 
During this period of training, he directed an orchestra at a large church near Chicago, Illinois, - called the 
Cicero Bible Church. 
 

 The following are the names of his teachers during those years at the Sherwood Music School: 
SIDNEY SILBER, Mus. D[음악박사]., Dean of the Sherwood Music School, and noted concert pianist. Sidney 
Silber was himself a pupil of Leschetizky, the renowned piano teacher, - whose fame began when the polish 
pianist Ignace Jan PADEREWSKI, his most famous pupil, became known all over the world. 
 

 Silber belonged among that group of concert pianists whose names were known everywhere 
during the past generation, -- Ignaz Friedman, Artur Schnabel, Ossip Gabrilowitsch, and Benno Moiseiwitsch. 
Gabrilowitsch was for some years Conductor of the Detroit Symphony Orchestra. 
TINA MAE HAINES, instructor in Music History, Form and Analysis. This teacher was for many years the 
program writer of the Chicago Symphony Orchestra, and traveled with this orchestra on many concert tours, 
lecturing on the compositions played. 
WALTER KELLER, Mus. D. was Professor of harmony, counterpoint and fugue, - and composition. He was 
an excellent pipe organist, and composed a Synchronous Prelude and Fugue. 
P. MARINUS PAULSEN, Mus. D. teacher of Symphnoy orchestra conduction, and a wellknown orchestral 
composer. 
ANNA TOMLINSON, also a Leschetizky Pupil, Instructer in Normal Training, and Teaching Methods. 
Daniel Protheroe, Mus. D. Chorus directing, and arranging for male chorus. Dr. Protheroe, a Welshman, was an 
authority in Choral work and a noted composer. His government called him year by year to be adjudicator for 
the great Welsh Choral contests sponsored by that government annually. HYUN CHAI MYUNG[현제명], who 
became head of the Music Depertment in Seoul University at the close of World War II, was also a student of 
Dr. Protheroe. It may be of interest to mention that another pupil of Dr. Protheroe was Mrs. D. N. Lutz, 
missionary who faithfully devoted her time in Korea to the teaching and training of Korean students. 
 

ADDITIONAL STUDIES. 
 For additional work aside from the regular graduate and degree work at the Sherwood School, 
Mr. Malsbary studied with the following: 
VICTOR JEAN GRABEL Noted Bandmaster. He taught band directing, arranging, training methods, etc. Mr. 
Malsbary studied under this instructor for two years. In 1928, John Philip Sousa, Franko Geldman and Victor 
Grabel were the officials of the American Bandmaster's Association. These men defined the instrumentation of 
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the CONCERT BAND, as Haydn did as regards the Symphony Orchestra. Prior to this time, there was no 
established instrumentation for the band. 
 

 During these years(1922-1929) there was founded in Chicago, a school of special orchestral 
instruments by five members of the Chicago Symphony Orchestra. The teachers in that school with whom Mr. 
Malsbary studied were: KITTI, who taught 
flute, and BARTHEL, a Frenchman who had been first oboist for twenty-five years in this same orchestra. 
 

 Further instruction in flute was given by REX FAIR, who had been first flautist(flute) in the 
famous Arthur Pryor's concert Band. We should also mention Viennese French horn player named VICTOR 
BLAHA, a Checho-slovakian. 
 

 From 1923 until 1929 Mr. Malsbary gave instruction in piano and theory in Sherwood School. 
He was also member or the Junior Advisory Board of the School. There were frequent concerts given in the 
Music School, and he appeared in these from time to time. 
 

IN KOREA (1929-1940) 
In 1929, the Presbyterian Mission in Korea invited Mr. and Mrs. Malsbary to become Head of the Music 
Department of the Soon Sil College[숭실전문학교], and also head of the Music Department of the PYENG 
YANG Foreign School for Missionary children. He arrived in Pyeng Yang on August 31st, 1929 accompanied 
by his wife, and small two-year old son. 
 For seven years he taught at the Soon Sil College, and then resigned that position because of the 
Japanese Jinja[신사참배] problem forced upon the Korean Christians. 
 He taught eleven years in the Pyeng Yang Foreign School. In this school, he taught piano and 
band concert. Original band compositions were written, and played at the various concerts . Further, piano joint 
recitals with vocalists and others were given. 
 

 During the seven years at Soon Sil College, teaching music theory, band and Chorus occupied 
Mr. Malsbary's time. Numerous students took piano lessons,-not only students of the College and the Foreign 
School, but also students from both Chung Eui[정의여고] and Soon Eui Girl's Schools[숭의여고]. 
 One of the students who later became famous as a fine piano teacher in Pyeng Yang was VADA 
CHUNG[장비다] (Chung Bee Da[정비다]). She later became the wife of Park Tae Sun[박대선], who for 
many years was President of Yun She University[연세대학]. Another student from a Japanese High School 
was HAN IN HA[한인하]. She studied two years with Mr. Malsbary, and then went to Japan where in a 
difficult competition with numerous applicants, she was selected as a student in the Ueno College in Tokyo. 
She is at present(1975) teaching in a university in Seoul. 
 

 One of the pupils of Dr. Malsbary was KIM DONG JIN[김동진]. He was an astonishingly hard 
worker in every musical field in violin, in piano, in composition, and whatever musical task that was his to 
perform. He is perhaps the most noted of Dr. Malsbary's pupils, and had made composition his chief endeavor. 
He wrote numerous songs which frequently presented over the radio and in vocal recitals. Mr. Malsbary usually 
accompanied him in any recitals. Sometimes these concerts were hold in "PAIK HALL", perhaps the largest 
public hall for concerts in Pyeng Yang. 
 After his graduation from Soon Sil he continued his studies with Dr. Malsbary in advanced music 
theory and orchestra conducting for about two more years. It was at this time that he wrote his famous songs, 
"NAI MA AM"[내마음], and "KA GO PA"[가고파]. 
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 Concerts were given by the SOON SIL BAND, both in Pyeng Yang and in  various cities of 
Korea and Manchuria, - Sari-wun, Seoul, Taegue, Wonsan, Song Jin, Shin Kyang(Manchuria) and Sinweju. In 
these concerts, Mr  Malsbary always played several piano solos. 
 

 Mrs. Malsbary, also a graduate of the Sherwood Music School, and an accomplished pianist, 
accompanied many Korean singers, and taught piano in the Pyeng Yang Foreign School. Mr. and Mrs. 
Malsbary often played piano duets together, and it was something unusual in Korea at that time! Mr. Malsbary 
played the works of many different composers. Among these were pieces by Chopin, Moszkowski, Leschetizky, 
Sgambati, Grieg, and others. 
 

 When AHN IK TAI[안익태], who wrote the Korean National Anthem, returned from his study 
of Cello in Japan, he gave a concert in Pyeng Yang, with Mr. Malsbary as accompanist. Mr. Ahn was greatly 
appreciated by the Japanese people, and a valuable cello was given him by them - which he used in his concert 
recitals. 
 

 KYE CHUNG SIK Pak-sa[계정식 박사], Mus., D., an outstanding violinist in the 1930's, came 
back from Germany after ten years of study there, - and where he received his doctorate. Mr. Malsbary played 
his accompaniments in concerts at Pyeng Yang, Seoul and Taegue. 
 

 Thus, from 1929 through 1940, piano teaching, band directing, concerts, both as soloist und as an 
accompanist, teaching music theory and composing, occupied his time in North Korea. 
 

                                  IN CANADA  
 

 In 1940, because of the impending war, Mr. Malsbary along with all American citizens were 
forced to leave Korea and return to the United States, arriving in December. During the Second World War Mr. 
Malsbary moved to Canada with his family. There he became head of the Piano Department at Prairie Bible 
Institute, which is located in Alberta: Three Hills, Alberta, Canada. From 1941 through December, 1947, he 
taught piano, organized and conducted the school orchestra. Much time was spent arranging special numbers 
for the piano and for the orchestral groups, which were used for various school functions, such as graduation 
and concerts. 
 

    [문제의 문장] Mr. Malsbary returned to Korea in 1948, and these two did an enormous amount of work in 
preparing and finishing this course for printing[문제의 문장 끝]. This Practical Music Course has been used 
in numerous schools throughout Canada and the United States since its publication in 1949. The great Moody 
Bible Institute in Chicago uses many books to this day, "hundreds of copies yearly" is was[?] reported by the 
publishers. There are two volumes in this work. 
 

IN KOREA - from 1948 to the present 
 Mr. Malsbaly returned to Korea in March 1948. After his return, he was given fifteen minutes of 
time on the HLKA-KBS RADIO FOR PIANO PLAYING AT THE RELIGIOUS broadcasts on Sunday 
mornings. This was continued from 1948 to 1955. Twice monthly the broadcast was from Seoul, and twice 
monthly it was from Busan. From Busan during the war the closing words of the announcer was "KBS - the 
VOICE OF LIBERTY." 
 

 During this time he arranged nearly forty hymns for the piano, and these were used along with 
other composers for these live broadcasts. Of these forty hymn arrangements thirty-three are published in two 
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volumes by the Prairie Bible Institute, in Three Wills, Alberta, Canada. Others of these arrangements will be 
added. 
 Following the June 25, 1950 invasion from the north, and beginning from December, 1950 Mr. 
Malsbary organized and directed a choir of twelve singers from North Korea. This choir was formed to sing 
Christian hymns and bring comfort to the wounded Korean soldiers in SEVERAL hospitals in Pusan. They also 
sang for the American Chapel Services on Sundays. For this effort a certificate of appreciation was presented to 
Mr. Malsbary from the Defense Department of the Government. This choir continued singing into 1954, and 
enough support was received and from the U. S. Army gifts to provide a living for these twelve families during 
this time. The choir also sang often for the radio broadcasts, on Sunday morning, and for other special meetings 
of the U.S. soldiers. 
 

 During the years of 1953-1955, there were two young students taught by Mr. Malsbary, who 
showed particular pianistic talent. Their names are HAN TONG IL[한동일], and PAIK KUN WOO[백건우], 
each of these studied two years with him. Both have since[?] become widely known throughout Korea. HAN 
TONG IL, has won recognition and highly-valued prizes in the United States as he entered into competition 
whit many other fine players and finished as the winner. Both have played in Europe as well as in the States 
before highly critical audiences and were appreciated for their talents and their very evident diligence in their 
musical development. Both possess an excellent technical mechanism   
Mr. Malsbary believes that musicians will yet hear more music of highest standards from Korean musicians 
who are just beginning to be appreciated by the musical world, not the United States but Europe and eventually 
Asia also. 
October 7, 1969, Mr. Malsbary received a PYO CHANG[표창] from the Korean Musical Society(Han Cook 
Eum-Ak Hyup-Whey. Shin Eum-Ak 80Chu Nyun Ki Nyung Cheh I whey Seoul, Um-Ak Cheh). 
At present 1965, Dr. Malsbary, who received a Doctor of Divinity Honorary Degree the Faith Theological 
Seminary, Philadelphia, Pa., U.S.A., Now is the President of the FAITH THEOLOGICAL SEMINARY IN 
SEOUL, KOREA. 
 

 

<사진2>  말스배리의 한글이력서 
 



10   음악과 민족 제24호 

 
성명: (한글) 마두원 (한자) 馬斗元  
      (영자) Rev Dwight R, Malsbary, D.D.  생년월일: 1899. 5. 22 
본적: Riverdale, Fresno County, Calif. 93656, U.S.A 
주소: 서울특별시 관악구 흑석2동 42  전화: 69-1583 
 

(학력 및 경력) 
1921년  미국 칼로니아주, 폴리스노젤 대학 졸업. 
1924년  미국 일리노이주, 시카고 셀욷 음악대학 졸업. 
1926-1929년  셀욷음악대학. 
1929년  선교사로 내한. 
1929년-1937년  평양 소재 숭실대학 음악과장 겸 교수. 
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1937년-1938년  시카고 무디 바이블 인스티튜트 신학과 연수.  
1938년-1940년  평양소재 외국인 학교 음악 부장 겸 교수. 
1940년 12월  태평양전쟁으로 귀국. 
1942-1947년  카나다 프레이어리 바이블 인스티튜트 교수. 
1947-1948년  미국 훼이스 신학교에서 신학과 연수. 
1948년  재차 내한하여 선교사업에 헌신. 
1948-1957년  칼빈대학, 고려신학교, 고려 고등성경학교 강사. 
1952년- 현재  독립장로교 선교회 이사장(현직). 
1959년- 현재  I.C.C.C 한국지부장(현직). 
1961년- 1967년  대한신학교 이사장. 
1961년- 현재  대한신학교, 침례회신학교, 성결교 신학교 교수. 
1965년 5월  미국 훼이스 신학교에서 명예신학박사 학위 수여. 
1967년- 현재 성경장로회 총회의 신앙신학교 교장으로 재임. 
 

(음악활동  창작 및 연주실적) 
1923-1929,  음악석사 학위 과정까지 하면서, 쉘욷 심포니 오케스트라의 다불 배스 연주 및 시세로 
바이블 처치에서 오케스트라 지휘. 

1929-1935,  평양에서 숭실대학 음악과장, 숭의 여학교 음악교수 개인지도(피아노) 정의학교 학생 
등. 

1929-1940, 동시에 평양외국인 학교 음악과장 , 악기, 밴드, 코라스, 오케스트라의 모든 악기 지도. 
정바다, 한인하, 김동진 등 음악가 배출. 숭실학교 밴드 인솔하여 한국 대도시들과 만주까지 
순회 공연함. 초기 서양 음악 도입에 큰 공헌. 

1929-1940,  안익태 박사와 피아노 협주 및 독주, 계정식 박사와 평양, 서울, 대구 등지에서 협주. 
1940-1947, 카나다 푸레어리 바이블 인스티튜트에서 피아노음악 부장, 피아노와 오케스트라 연주곡
들 편곡. 

1949-현재, “실제적 음악과정” 상,하권 교과서 출판. 현재도 미국, 카나다. 
1948-1955, 서울 KBS 매주 종교시간. 피아노 음악 방송, 부산자유의 소리 방송. 
1950-1953, 찬송가 피아노 편곡집 출판, 특별합창단 조직 한미군 병원 위문, 미군 교회 찬양대 인도, 
국방부로부터 감사장 수여. 

1953-55, 한동일, 백건우 피아노 특별지도. 
1969,  신음악 80주년 기념제에서 한국음악협회로부터 신음악 창달 공로 표창 받음, 기타 유명음악
가 다수 배출. 

 

이미 발표된 논문, 서적의 제목: 
1953년 레위기 강해 1,2,3권 출간. 
1955년 구약개론 1,2,3권 출간. 
1966년 단행본 “두길” 출판. 
1968년 다니엘서 강해. 
1970년 고린도 전서 강해, 히브리서 강해. 
1971년 천년왕국시대 론문 연재 시작, 월간 “성별”지에 현재까지 연재. 
1972년 요한1서 강해. 
1973년 요한계시록 강해. 
 

 


